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Front Cove! Lal | 
an Abbot, Burgundian, Middle ot 


RECENT ACOUISITIONS 


FOR THE CLOISTERS 


on exhibition at The 
1, 


recently acquired sculptures 


There ar 
Cloisters five ] 
the gift of John D. Rockefeller, Jr. Thre 


Now 


entertaining grotesques (f1gs. 1-3), a stand- 
ing monk (c and a tombstone bearing 
an incised recumbent effig 


rounded by inscriptions are 


Ver 


YY Ol a friar sur 
widely varying 
objects of the mediaeval stone carver’s art 

lhe three limestone grotesques, represent 
dwart,® are cor- 


oriffin,' a dog? and a 


dating 


Ing a 
from the fifteenth century 
which were used decoratively on the exterior 
of some French church. They 
sculptures with an intellectual 


bels 


are not serious 


content 


destined to inspire reflection, but rather 
H. 23% 1 N. 1211 
H. 2314 in 13 
H. 23 11 i 





under- 
Gro- 


mirthful ornaments, so simple to 
appeal to everyone 
these are but svmboli- 
to other forms of mediaeval 


sculpture they do not conform to the well- 


Lesques like 


al; contrary 


rarely 


ordered so characteristic of early 


church art 


canons 
In this connection it Is interest- 
the great twelfth-century 

Bernard of 
letter’ to the 


lo what purpose those ridiculous 


ing to note that 


Clairvaux 
abbot of Saint 


theologian, Saint 
Writes In 
[ hierry 
monstrosities, those prodigious deformed 
beauties in the cloister under the very eves 
of the monks as they say their devotions: 
If vou are not ashamed to have such 
intentless sculptures, at least how can you 
ccount for the enormity of the expenditure 
required for their production’”’ Perhaps the 


sympathetic attitude of Victor Hugo inter- 


prets more understandingly these produc- 
| artist. In his Notre- 
with character- 
“the cathedral 


SO dogemati 


the mediaeva 


tions ol 


Dame de Paris,’ he writes 
romantic eXaggeration, 
that edifice 


forth invaded by 


ISTIA 
hence- 


tselt once 


the burghers, by the com- 
escapes from the priest 
artist. [he 
| arewell to 
Fancy and caprice 


If the priest have but his 


mons, by liberty 
and falls into the 
artist builds it in his own way. 


power of the 
mystery, myth and law! 
have tull sway 
basilica and his altar, he has nothing to say, 


st.”’ Perhaps 


the four walls belong to the art 
the ( that in making a popular 
appeal it could more easily find its way In- 
to the hearts of the people ' With compara- 
tive simplicity and with emphasis on broad 
planes the sculptor of 


the three grotesques has etfectively hewn 


hurch felt 


and deep shadows 

decorative masses. 
cover) in the 

an abbot, for he 


his stone into live 
lhe middle-aged monk 


habit 
area ese | 


it of a Benedictine 1s 
holds an open book 1n one hand and a crozier 


or staff (largely destroved) with a sudarium 
in the other. This limestone sculpture ma\ 
be assigned to the Burgundian School of 


fifteenth centur\ 
formerly in the 


about the middle of the 

\ very similar statue 

Hoentschel Collection, is now in the Metro- 

politan Museum in the J. Pierpont Morgan 
‘From the Apologia ad Guillelm. Sancti Theo 

ct Abbate, CXI 

Iranslated by A. L. Alger, vol 


H. 30 11 


lor} 
eT 





ler- 
ro- 
ili- 
val 


ell- 
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Collection. [he tombstone? with the recum 
bent effigy of a tonsured Franciscan friar 
wearing the frock with the cord was origi- 
nally set in the pavement of a church. It has 
since suffered considerable damage, and only 
a portion ol the ins¢ ription remains (HI 
IACET VENERAND PATER LUDOVICUS, “Here 
lies the venerable Father Louis’). The slab 
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measuring 43%4 inches by 2014 inches; one 
Is a painting, on silk, of J1izo, measuring 
334 inches by 14!o inches; the third ts a 
painting, on silk, of an eleven-headed 
Kwannon, measuring 360!5 inches by 15 

inches. [hese pleces add oreatl\ to the col 
lection of Japanese Buddhist painting in 
this Museum. They are not attributed t 





FriGs.. 1, 2: EMMEST 
FRENCH, XV 


ona basis of stvle, may be said 
to be French, and of the four- 
teenth century. It resembles 
the monuments of Jean de 
Connan, from the Abbaye de 
Marmoutier, and of Pierre 
du Pasquier (d. 1341), from 
the Abbave de Miroir. 
James |. RoRIMER. 


AN ADDITION TO 
THE H. O. HAVE- 





INE GROTLESOLU! 


CENTURY 


! masters b re com 
parable to many of the anon\ 
mous Byzantine and Italian 
church paintings which ar 
none the less precious becaus« 
they are anonymous I he 


tapestry, of the variety called 
ko ssu, 1S a charming exan 
ple of this difficult medium 

[he Jap“ nese prints of 
eift sunt ement the Museun 
collection admurabl since 


they provide additional im 


MEYER COLLECTION — FIG. 3. LIMESTONE GRO-  jressions to series it alread) 


An addition to The H. O eo 
Havemever Collection has Se) hee 
lately been made through the 
generosity of Mrs. J]. Watson Webb. The 


present gift consists of three Japanese paint- 


ings, one Chinese tapestry picture, and 
thirteen Japanese prints.! 
rhe three paintings are Japanese Bud- 
dhist works of the Ashikaga period. One ts a 
painting, on silk, of Buddha, in the tradi- 
tion of the Chinese artist Wu Tao Tzu 
7 L. 66 in.; w. 26% in 


1To be incorporated with the Havemever 
Collection now on exhibition 


RENCH nas iS well iS excellent eX 
etal amples of new subjects. In 
particular other “Brother 
mere rr ) the ( lled ( us! 
by Utamaro which there are already 1 
in the Museum. [his ar s generall 
conceded, disdained to n ( ( neater 
yire ] Sut t I his prus If 
that he could compromise betwee 
ideals and the large public demand for 
dramatic prints (w h was potential 
source of revenue to him D analogue Ss 
in real life of scenes in the popular dramas 
These designs were called “Brother P1 
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ire Ltamaro’s greatest success Was with Perhaps of the greatest interest of all 

it most popular of Japanese plays, the however, in this new gift, are two large 
(Chushingura Ol the Loval | CALZUE Ol sheets, one by Shunchd and one by lovo- 
Forty-seven RoOnin, in which the life of a kunt. They are both diptvchs in- thei 
certain lord is avenged by his sturdy fol present state, but in all likelihood the 
wers. Lhe scene represented in the Webb Shuncho design constitutes the left-hand 
print is an analogy to Act I\ ind middle sheets of a larger composition 

\nother series by Utamaro already repre Phe charm of this print, which depicts a 
sented by one print in the Museum colle close-up” of two groups of people taking 
tion. Famous Brands of Saké and Six opposite directions across a wooden bridge, 
lamous Poets (Natori Saké Rokkasen one of which turns to look after the other 





GROUP OF PEOPLE WALKING ACROSS A WOODEN BRIDGI 

BY KATSUKAWA SHUNCHO, WORKED ABOU! 1750 1795 
has been supplemented by an excellent im is in the decomposition of the pigments 
pression, happily of a different subject ombined with the peculiarly fortuitous 
from the one in the Museum’s possession. arrangement of the background against 
\ great deal of Utamaro’s pictorial grace which the leisurely groups are promenading 


and charm went into the making of these Surely, in its entirety, this must be a strik- 


ng design, the more so since age has added 


poetical conceits in which “lovely woman” 


who also has intellectual proclivities is to rather than detracted from the quality of 


compared to the best brands of wine. The — the colors 

elegance of the feminine form, its position Phe diptvch by Tovokuni induces a 
and weight in composition with the symbols — different kind of pleasurable reaction, one 
representing the wine—a basket of flowers for which, to be sure, Toyokuni ts not 
and an upturned saké cup--remind one of — always responsible. For those who are 
Yeishi’s Six Flower Goddesses among the accustomed to think of him as being given 


Green House Beauties, in which beautiful somewhat to grotesqueness of limb and a 
women are compared, not to wine, but to — certain harshness of contour—although he 


flowers did many strikingly beautiful designs—tt 
Prints in this set already in the Museum are will be a pleasure to look upon this charm- 
analogues to Acts II, III], V, VILL, and IX ing indoor scene, where two ladies, with 


1SO 





th 


J1ZO, JAPANE SI 


ASHIKAGA PERIOD 





1334 
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tas nt< ly moat t} 
Lf Udall wt 1d t 


ti\ 


to play backgammon 


em have elegan 


inst a background of wide-open windows 
revealing trees and flowers and Fuji rising 
1the d 1C4 I he print has a delicacy ol 
lesign and a moderation of proportions 
NO] 

PUBLICATION Nort lhe Handbook o 
he Classical Collection,! reference to which 
was made in the Mav BULLETIN, Is now 
ready for distribution and may be put 
t the Information Desk or ordered 
mail. This is sixth edition, greatl\ 
enlarged and containin new chapter on 


the Room ot Tecl Exhibits and an 
\ppendix of Accessions, 1927-1929 
lwo catalogues one of European Court 


Hunting 


Swords and Swords? and one of 


j 1 


European Daggers*—-have been added t 
| S200 
( OL } rop { url Swords ink 
Hunting Sword {1 he Ellis, de Dino 
Riggs, and Reubell Collections, by Bashford 
ean ew ork. 1020 uarto l O pages 
1D New O 86 pages, 
plates and frontispiece, illustrations in text 
Bound in boards. Price $10.00 
Catalogue of Europea Daggers n ] 
IS a ~ = - 
LIST OF ACCE 
JUNE 6 To JI 
ANTIQUITIES I Y IAN 
Osirid figures (2) of Ken-Amtn, wood, XVIII 
vn (1440 B.A 
(; ( ) I) Py 
CERAMI 
Heads (2) of giants, head of a Deva, head and 
torso of a Deva, roof tile in form of a dragon 


Siamese, XIV cent 


, ] 1 
ized pottery 


TROPOLITAN 


Ml 


which are they 


man 


gratilving 


W he se 


coming 
work 


as do 


from a on the whole 
marked the decadence of these qualities in 
the wood-block print in the early vears of 
the nineteenth century 
\LAN PRIES1 LESLIE 


AND RICHARDSON 


ES 


the avail the Museum's 


Considerable 


material 
armor 


able 


collection ot 


on 


ittention 


has been given to the importance of these 
swords and daggers as examples of crafts- 


manship, and the decorative motives used 


on the more important pieces have been 


illustrated. These catalogues will thus 


‘to student { 


ts of] as well as 


design 


] 
y cOllectors 


\ oO] 


\ 


Director 


OR 
k 


Ho Ihe the 
recently been appointed a 
Member of the Commission 


by \rts 


\ STAFI 
Museum ha 
yoOndiIng 


Roval 


Corres] 


on the Museums ot ne in 


Belgium 


the Ellis, de Dino, Riggs, and Reubell Collec 
tions, by Bashford Dean. New York, 1929 
Quarto 196 pages, LN XXV plates, and illus- 
trations in text. Bound in boards. Price $10.00 


SSIONS AND LOANS 


1930 


> 


Objects (90), In pottery an 1 stone, consisting ol 
tiles, figures, dishes, bowls, jars, jug, and tripod 


Chinese, Han dyn. (206 B.c.~A.b. 220) to Ch’ien 


lung period (1736-1795).* 
Purchase 
Porcelain plate, Chinese Lowestoft, late XVIII 
(31 Urs. J. Ins Blaw 


Not vet placed 


Recent 


on exhibition 


Accessions Room (Floor |, Room 8 
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CosTUMI ‘ For 2 rip Vr iy 1 ( i? / 
do Sleeveless shirt, Peruvian (pre-Inca, coasta print), Ralph Pulitzer (24 pr 
ole region), IX XIV cent.* 
Ss in Gift of G ree D. Pratt ReEPRODUC IONS 
Ss of Coats (28), skirts and half skirts (10), priests Plaster cast of eral } 
robes (2), imperial theatrical robes (3), vests (2 Inscription, from Sardis, 445 or 394 . 
in gauze, satin, and silk, Chinese, XVIII-XX Gift WoKk. Py 
SON ae 
aaa Pure 7 Sc LPTURI 
Stone base for stel no. 29.72), H 
lEWE Y cent figures te carved and polychron 
Phoenixes (2), gold with original pearls, T'ang papier maché, T’an n. (618—gol 
dyn. (618-900); ornaments (5) from femal to Ching dyr 1044-1912 pilgrim shrir 
tomb headdresses, gold with feathers and pearls carved wood, Sung dyr g60-1280 M 
late Ming dyn. (1368-1644) or early Ch'ing dyt dyn. (13608-1644 roups (6 vood in pi 
1644-1912 Chinese. * chrome, trom a temple of Kuan 11, XVIII 
Purcha or earlier,—Chinese.* 
Pur 
| ACY t 
mas Box, lacquer with gilt-bronze bands, Chines« T eXTILI 
tion H n lyr 200 BA A.D. 220 . Pieces 2 l CI Vi 
1ese Pur 1300-16044 
Its- 
LANTERN SLIDES—LENDING COLLECTIONS 
sed Lantern slides (5) of paintings by Edith Emerson WOODWORK AND | NI 
een and Violet Oakley Chest front, carved oak, Englis! X 1 





Bronze buckle, Han dyn. (206 B.c.—A.pD. 220 Gi Mrs. I ( Chaus 
figure of lion, gilt-bronze, T'ang dyn. (618-906 
the Chines 
la Purcha ARMS AND ARM 
. Complete | ess, Gel Max 
10n MISCELLANEOUS extn coi irmor with banded « 
. In Ink tablets (89), Chinese, second half of XVI Italiar att 1560 Wir H a 
cent.-late XIX cent.* / ; 
Pu 
Mi : 
PAINTINGS Can, silver, maker, Jacob Hurd, Ameri 
Paintings (20), on paper, silk, linen, or jute ton), second quarter of XVIII cent \ 
) l’ang dyn. (618-906) to Ch’ing dyn. (1644 \\ 
1912); album with paintings of actors (102 ; 
XVIII cent Chinese; painting on silk, Kama 
kura Trinity, tradition of Wu Tao Tz Japan D 
CSE LISs0-1 RL” FAIN = ' ' 
lriumph of Keligion, Triumph of 1 
gen eeen umph of Love, [numph of Chastity, [1 
of Fame f school of M | \ 
PHoT \PHS—LENDING COLLECTIONS cer Floor II. R . 
Photographs (15) of scenes from the Chronich 
t America photoplays Portrait of William Bayard and portr | 
Ms he Yale University Pr I Ser William Bayard, Jr, bot! vy G 
. \merican, 1755-1828 (American W 
PRINTS AND II S ED BooKs—DEPARTMEN / 
F PRIN 
G Vf oO j , Robert | Not 4 | 
yO 
vd 
len 
4¢ 
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ay 
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